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It is true that the Vicomte has fallen now a little out of
fashion, but that Is only because his work is accomplished,,
so completely accomplished that the more obvious aspects
of that work hardly need discussion. The philosophe of the
eighteenth century took it for granted that Christianity was
a dying creed. Some thought it would die quickly, some that
it would die slowly, but all thought that it would die. And
then., after that least reasonable of all Feasts of Reason when
the worship-hungry people of Paris enthroned a prostitute on
the altar of Notre-Dame, the wave of reaction flowed back in
full strength, and riding on the crest of the wave like a mag-
nificent galleon of a former age, its bulwarks painted with
saints5 pictures and its sails bright with the Emblems of the
Passion, Chateaubriand's splendid ship rode into harbour.
The Genie du Christianisme seemed to the men of its epoch like
a new revelation, as If Faith itself had been born again,

Christianity had Indeed been born again, but with a dif-
ference, and it Is this difference that I want to consider. For
the early Christians their religion was the religion of the future
to which the world would one day be compelled to conform;
for a man like Bossuet, it was the religion of the present,
taking its natural place in the accepted order of temporalities.
In the early nineteenth century Christianity became for the
first time the religion of the past, or rather (for it had been
that to the philosophes^ who had therefore despised it) the fact
that it was the religion of the past became one of its chief
attractions; for very many minds and temperaments its only
attraction.

This curious change is reflected In the history of church
architecture. It had seemed quite natural to Wren to build
churches in the style of his own day, just as Pope Julius before
him had not hesitated to destroy old St Peter's in order to
build the new. Until the early nineteenth century this was
the natural attitude, and enough late Georgian churches exist
in London to remind us how simply and Innocently it was
possible to construct a place of worship. But the neo-Gothic